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Hello!
Developing these ideas was an absolute joy. As a 
filmmaker, nothing excites me more than big cinematic 
visuals that touch an audiences’ heart. 

In the following pages, I have outlined the major 
elements of this script, my direction (scene by scene), 
and my views on style and technique.

This script was a dream to develop, I do hope you 
enjoy.



This Sony Bravia commercial consists of a simple, compelling narrative arc: the story of a quiet, 
imaginative introvert (“the hero”) who sees magic where others do not. It will make use of both 
subtle and dazzling imagery to portray his journey, beginning with his discoveries of the red, blue, 
and green marbles; and reaching its resolution as the graceful, wizened old tree blooms 
spectacularly to life in a burst of color. The hero’s solitary nature is vindicated in a bright, lively 
celebration that brings everyone together.

LET’S 



MAJOR 
1. THE HERO’S JOURNEY
2. A WISE OLD TREE
3. MARBLES OF LIFE
4. CELEBRATION OF LIGHT AND COLOR

* still pulled from my recent United Colors of Benetton spot.

Before discussing the story, allow me to outline the



THE JOURNEY

The dead tree by the side of the lake has been neglected and 
forgotten. It was once quite beautiful. Its bare, elegantly curling 
branches are at once melancholy and statuesque, evoking a 
nostalgia for the past. There is a sense that it contains a latent 
majesty within, an exuberance that the multicolored marbles will 
unlock.  







MARBLES OF 
The red, blue, and green marbles are absolutely crucial to the visual narrative. They imbue the story with a 
sense of mystery and wonder. The marbles’ interiors will swirl and shimmer like a school of glittering fish: a 
vortex of tiny churning particles that bathes everything around it in a mystical, faintly pulsing light. This light 
will be reminiscent of the glowing bioluminescence used to great effect in both Life of Pi and Avatar, 
conveying a sense of a powerful, bottled up life-force.









INSPIRATION: LEAF DESIGN
One can find inspiration for the marble’s design in nature.



A WISE The dead tree by the side of the lake has been neglected and forgotten. It was 
once quite beautiful. Its bare, elegantly curling branches are at once melancholy 
and statuesque, evoking a nostalgia for the past. There is a sense that it contains 
a latent majesty within, an exuberance that the multicolored marbles will unlock.  





A COLORFUL 
NEW TREE

Sabuj, I will create a tree that you can touch and feel.



A REAL TREE
We all want to see a tree that feels real. I say we just build it. I have a background in theater and so constructing large objects in short periods of time was rather 
common place. My team has sourced a number of vendors that supply bulk artificial tree branches with very realistic leaves. With the right art director and team, I 
want to source the necessary fake leaves with the right colors. For the more exotic blues, violets, and pinks, we can easily use spay paint to mass colorize our 
foliage. These items shall be shipped to our location and constructed before the shoot. 

When you think about it, the green department of a feature film is often tasked with a similar demand. However, we are constructing something far more colorful and 
dramatic. Thus I have outlined a number of techniques that I use on a regular basis to pop the colors and stream shafts of light through the branches. 

This tree shall be an iconic piece of art that teases the viewer to imagine a whole new world. 

FOR EXAMPLE:
Here are a few suppliers, not pretty yet, but with some paint, light, and shaping, we shall create something unique. 

http://www.earthflora.com/catalog/category_1068_Palm_Tree__Twig_Branches.html

http://www.commercialsilk.com/large-artificial-trees_c_1.aspx

http://www.qualitysilks.com/

I'm also pretty enthusiastic about bringing to bare more of my color tricks that use dry colored paint in the front of the lens mixed with a set of color practical bulbs in 
the background. You just cannot pull this off with CGI effects. This feels real.

http://www.earthflora.com/catalog/category_1068_Palm_Tree__Twig_Branches.html
http://www.commercialsilk.com/large-artificial-trees_c_1.aspx
http://www.qualitysilks.com/


TREE & LIGHTING
Lighting is key to making the magic feel real. We have to see light stream through the leaves and branches 
casting shadows and flares.
I see this tree as backlit with streams of light shining through. I will add in theatrical colored gels to boost the saturation of the color on the children’s faces. The children 
will be made into silhouettes by the rays of light and as the pass through the shafts of light their faces will light up revealing their beautiful smiles.



SILHOUETTE TO A FLASH OF 
The dramatic backlight showcasing the tree’s glory is suddenly overtaken by the FLASH! of lights from the firecrackers 
bringing up the front light of the tree to max and revealing all of its colorful glory.

IMPORTANT NOTE: the backlight does not silhouette the tree to black; on the contrary, this backlight illuminates the tree’s 
colored branches and leaves in a way that makes the tree glow from within. The effect will be iconic.



LIGHT EFFECTS ON THE 
This approach shall undulate with the light and give us our photorealistic celebration that we want. I have taken similar approaches using mylar strips to create 
water effects for table top. CGI Effects will sprinkle some bioluminescence along the trunk and branches to give it a magical quality and then we can add in more 
particle and light effects as needed.

Additionally, I will use a series of practical colored bulbs to create a vibrant multi layered celebration.



FLASHES OF LIGHT ON THEIR 
As the fire crackers explode, the leaves fall and trail like a comet, these colored flashes of light brightens our children’s smiles. 
The dance of the colors are seen in their eyes like a multi-colored light show. 



LEAVES AND CELEBRATION
During the climactic celebration, the motion of the brightly colored leaves mimics the swirling vortices that were seen earlier at 
the center of the red, blue, and green marbles. This will establish a visual continuity – the magic marbles are expressing 
themselves through the tree and its color. The leaves will also gently fizz and pop like firecrackers, leaving behind subtle 
comet trails as they flutter in the breeze. 



WET LEAVES
Nothing makes it more realistic that the shimmer of water glistening on these leaves. I want the feeling of a morning dew to 
cover the foliage. 



MULTIPULE HUES OF COLORS
Its not enough to have just red, blue, green, and gold. I want to see many shades of blues, greens, reds, and then mixes of 
purples, golds, pinks, and turquoise each with a different hue of color. This bleed imperfection into our tree and gives it life.



GOLDEN LEAVES
On a select few branches, I will use silver and gold spray to create a reflective pattern of leaves that will catch the light. 



Streaking  
tails of 
color and 
light...

COLORFUL COMETS



COLOR GRADING THE LEAVES 
I want out color grade to bring out all the hotter colors that you do not normally see. I want to see accents of purples, blues, 
lavenders, pinks, and aqua colors. Additionally, I want our effects team to subtly layer in a bioluminescence on the tree trunks 
and branches to give this world a little magic. 



SHIMMERING LIGHT SHOW
I want to see some beautiful displays of colors in the water. However, actually exploding fireworks over the water is not the 
most efficient way to capture this display of color. Rather, I will employ a series of gelled lights and moving gobos to create a 
dance of colors. 



MULTI-COLORED TREE TRUNK
I see the multiple colors taking on a kind of natural structure where its not a random set of different hues but rather a layered 
approach with a few streaks of color going up and down the trunk. One color blends into the next so that this gives the tree 
definition and structure much like the rules of nature. 









COLORFUL INSPIRATION



\SCENE BY 



Frames 1 - 2
From behind, we see a child approach his 
bedroom window with a sense of wonder. 
Curtains blow in the breeze. As we move 
closer, the child is momentarily framed in 
the window, resembling a portal or 
television screen. We then move past him 
and linger on the tree, establishing that it 
will be an integral part of our journey. 

Frames 3 - 6
The hero and his group of friends are 
framed in an epic landscape, running along 
the lake and past the tree as the sun sets. 
There are six members of the group: the 
hero (younger and smaller than the rest), 3 
older boys, an older girl, and a younger girl 
the hero’s age. The hero is struggling to 
catch up with his friends when a red glow 
catches his eye. He reaches down and 
picks up an object but we don’t immediately 
see what it is. When his friends return to 
him, he reluctantly reveals the glowing red 
marble. The group of children crowd 
together to see the marble, jostling each 
other for a closer look. Confused, the hero 
clutches the marble to his chest and runs 
away.

SCENE 1 - FINDING SOMETHING PRECIOUS



Frames 7 - 8
In a dusk silhouette, we see the hero 
burying his treasure at the foot of the tree. 
He is softly illuminated by a red glow.

Frames 9 - 11
The group of friends are skipping stones on 
the lake. Off by himself, the hero sees a 
blue glow in the water, reaches in and pulls 
out the blue magic marble. 

Frame 12
We see the hero’s hands close up as he 
buries the blue marble next to a red glow 
which we know is the red marble, though it 
isn’t visible. When he removes his hands, 
the red and blue glow intensifies.

SCENE 2 - HIDING THE TREASURE



Frames 13 - 14
In the foreground, the group of friends are 
rambunctiously playing marbles, while in the 
background we see the hero walking on a 
ridge, silhouetted against a darkening sky. 
He reaches down and picks up the green 
marble, which bathes him in a soft, pulsing 
green light. Next, from his bedroom window 
we see a view of the hero walking away 
from the tree after he has buried the green 
marble. The three lights get even brighter 
and pulsate.

Frame 15
We are outside the hero’s house. In the 
foreground, a child’s jaw drops – he sees 
something incredible. He shouts, and we 
zoom in to the hero’s shutters bursting 
open. We see the hero’s amazed, ecstatic 
face. The beautifully revitalized tree is 
revealed.

SCENE 3 - FINDING MORE TREASURE



Frames 16 - 18
As the brightly colored leaves float 
downward, they gently fizz and pop like 
magical firecrackers. The hero dances and 
twirls and plays with all the kids in the 
group, 

ALTERNATE BEAT: a cute girl swings 
around the tree and their eyes meet. What 
will happen next?

Frame 19 - 24
The tree and fireworks dissolve away with 
the three red, blue, and green leaves 
remaining on a black background. The 
Triluminos logo appears.

SCENE 3 - CELEBRATION



WARDROBE FOR CELEBRATION



STYLE & 
A landscape shot establishes your location, but getting close and intimate with your subjects is what reveals the 
emotional depth of place. Our mission is to celebrate vibrancy of color in nature through authentic imagery. In doing 
so, we capture the land’s unique fingerprint of colors and shades of light. I will use a variety of techniques to reveal 
these subtle tones. 



CINEMATIC STYLE & MOOD
The complex nature of this story necessitates an approach resembling that of a movie trailer: a deliberately fast-moving 
camera with episodic cuts that seem to interrupt scenes that are already in progress. The camera and actors are in motion 
every time we enter a new scene, drawing the audience further into the narrative by allowing them to connect the dots. 
Foreground action partly obstructs the view of the hero whenever he is alone, as though we are peering at him from a hidden 
vantage point. 





COLOR & LIGHT
The colorful tree's visual impact will be maximized by utilizing a one or two-tone color palette throughout the first three-
quarters of the piece. This focussed color palette will primarily make use of natural lighting and earth tones, heightening the 
sense of colorful contrast at the commercial's conclusion.



3/4 OF THE FILM: SINGLE & 





ATMOSPHER; TASTE AND 
The air will be saturates in earthy dust and mist in order to give this film an authentic feel.



MUSIC
The trailer-like pacing of the visuals will be complemented by similarly expansive, cinematic music that builds to a triumphant conclusion. It 
will start out subdued and ethereal, mounting in intensity as the child's curiosity and innocence give way to an unbridled wonder at what he 
discovers. 



ART DIRECTION: FRAMING
The piece will open with a zooming shot that subtly resembles a television screen, encapsulating for viewers the potential 
journeys that television enables. The viewers are only reminded that this has all been taking place on a TV with the final shot 
that zooms away, revealing the Sony Bravia's Triluminos Display, the vehicle through which they can experience fantasy and 
magic. 



LOCATION
The scenery will possess both an element of the fantastic and a realistic specificity, as though it's been plucked from a utopian 
world. The Indian town will be set in topography that is unfamiliar but believable. The viewer will feel at once reassured and 
disoriented by the unusual combinations of landforms and horizon lines they've never seen before, lending the scenes an epic 
grandeur. 



LAKES

RIVERS

MOUNTAINSINTERNATIONAL OPTION: SPAIN
Spain offers all of these characteristics, and 
could easily be disguised as India.



THANKS!
These were but a few ideas of many more to come. I do hope that we can create some magic together as I would love to take some next steps. You 
have a beautiful and unique film; one that I would be proud to be apart of. I do hope that these points can help your creative process and I look 
forward to speaking with you. 

~ Corydon Wagner



PERRY KROLL
Effect Artist

Perry Kroll is a visual effects artist and filmmaker based in New York City.

Originally hailing from Boston, Massachusetts Perry attended the Tisch School of the Arts at New York University and majored in Film & 
Television Production. Perry draws on his background in directing and cinematography to bring artistry and powerful visual storytelling 
to CGI. Perry’s VFX work has been seen in a multitude of short films, commercials (Sony, A&E Network), music videos (Tristam 
"Truth"), and recent and upcoming feature films such as "ATM", "Hours", "The Den". Other projects have included work for clients 



Perry recently brought a tree to life with particles and light rays for a music video.

before after



- home made swing - girl is in a swing

- diwali - people light candles on windows

- firecrackers

- passing windows

- light

- mom waking

- brother

- marbles up front 

-



REFERENCE FROM CREATIVE



OPTION 1: REFERENCE FROM 



I just want a little more filled in.

OPTION 2



again more filled in, less trunk but this does have a nice shape.

OPTION 3



OPTION 4



Body Level One
Body Level Two
Body Level ThreeBody Level Four
Body Level Five

LOW HANDING
BRANCHES



LIGHTING REFERENCE



LIGHT EFFECTS ON THE 
This approach shall undulate with the light and give us our photorealistic celebration that we want. I have taken similar approaches using mylar strips to create 
water effects for table top. CGI Effects will sprinkle some bioluminescence along the trunk and branches to give it a magical quality and then we can add in more 
particle and light effects as needed.

Additionally, I will use a series of practical colored bulbs to create a vibrant multi layered celebration.


